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Subject Code 5839

M.A. Music (Vocal) 2" Semester

- CRITICAL AND AESTHETIC STUDY OF INDIAN MUSIC

A<

o’

Paper-V

Time Allowed—3 Hours] [Maximum Marks—100

Note :— (1) 1% question will consist of 20 objective type

questions, which will be compulsory to all
carrying 1 mark each. The students are to
attempt five questions in all.

(2) All questions carry equal marks.

1. Objective type questions :

(1)

(i)

(iii)

How many Tatva are there in Rasa ?

(A) 4 (B) 6

{4 e (D) 7

How many Satvik gun of Nayak are described ?
(A) 6 B) 7

©) 8 D) 9

To which That does the Kalawati Rag belong ?
(A) Bilawal (B) Kalyan

(C) Khamaj (D) Marwa
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(iv)  “Jab deep jale ana’ is composed in which Raag ?
(A) Yaman (B) Bhairavi
(C) Jai Jai Wanti (D) Kalawati
(v)  In which Granth do we find prioritized descriptibn
of Ragas in ‘Time-Theory’ ?
(A) Natyashastra (B) Sangeet Ratnakar
(C) Sangeet Makrand (D) Sangeet Darpan
(vi) Which Gharana is known for Thumri Gayaki ?
(A) Mewati (B) Agra
(C) Gwalior (D) Patiala

(vii) According to Ancient authors which Swara is
capable of producing Vibhats and Bhayanak

Rasa ?
(A) Ga (B) Ni
(C) Dha (D) Pa

(vii) ‘RE-DHA Komal’ and ‘GA-NI Teevra’ Swaras
are the characteristics of
(A) Chayalag Raga
(B) Parmela Parveshak Raga
(C) Shudha Raga
(D) Sandhi Prakash Raga

(ix) Which is the Nayaka Bhed from below given ?
(A) Samanya (B) Anukool
(C) Dakshin (D) Anibhag
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(x) To which family did Smt. Heerabai Badodkar

belong ?
(A) Kirana (B) Delhi
(C) Agra (D) Gwalior

(xi) In accordance to Bharat Muni, how many types
of rasa have been defined ?

(A) 7 B) 8
()., (D) 10

(xii) To which Rag does the Sangeet “SA DHA, DHA
NI RE SA” belong ?

(A) Bhairavi (B) Bhairav
(C) Khamaj (D) Darbari

(xiii) From the following, which Rag is Pramel
Praveshak ?

(A) Bhairavi (B) Jai Jaivanti
(C) Darbari (D) Kaafi

(xiv) In which category of time do RE DHA Komal
Ragas fall ?

(A) 4—7 (B) 7—10
() 10—4 (D) 10—12
(xv) Name the that having éll Shudh Swaras :
(A) Bhairav (B) Todi
(C) Kalyan (D) Bilawal
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(xvi) Which one is known as ‘Adhvadarshak Swara’
of the following ?
(A) Sa (B) Pa
(C) Ma (D) Ni

(xvii) ‘Koi Sagar Dil Ko Behlata Nahi’ is composed in
which Raag ?

(A) Bhairavi (B)/ Kalavati
f
(C) Shivrangani (D) Todi

(xviii) Ragas are divided into how many sections as per
the Time-Theory of Ragas in Hindustani Music,
on the basis of ‘Swaras’ ?

(A) 10 @35
©) 4 (D) 3
(xix) What is the Vaadi-Samwadi of Malkauns Rag ?
(A) MA-SA (B) SA-MA
(C) GA-DHA (D) DHA-GA

(xx) Who is the founder of Gwalior Gharana ?
(A) Tansen
(B) Nathan Peer Baksh
(C) Pt. Onkar Nath Thakur
(D) L.K. Pandit 20x1=20
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Give detailed description of principles of Aesthetics

In music. 20
What do you know by Nayak-Nayika Bhed ? Explain
in detail. 20

Explain fully about the relevance of Raga-Ragini
Chitran in strengthening the relationships of Ragas
with emotions. 20

Give detailed description of Ragas and Rasa. 20

Explain the relationship of Raga with season and time.
20

Write about the use of the following Indian classical
ragas in film music :

(1) Yaman

(11)) Todi

(1ii) Bhairavi

(iv) Jai Jai Vanti. 20
Give critical and comparative study of basic training,

singing style and presentation of the following
Gharanas :

(i) Gwalior
(i) Delhi
(i) Kirana. o
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Exam. Code : 214902
Subject Code : 5840

M.A. Music (Vocal) 2" Semester
AN ANALYTICAL STUDY OF GRANTHAS
Paper-VI
Time Allowed—3 Hours] [Maximum Marks—100
Note —(1) 1% question consists of 20 objective type
questions, which are compulsory carrying
1 mark each.
(2) The students are to attempt five questions
in all.

(3) All questions carry equal marks.
1. Objective type questions :

(i) Mention the name of Granthakar of ‘Pranav
Bharti’ ?

(A) Omkarnath Thakur
(B) Ramamatya
(C) Pt. Vyankatmakhi
(D) Acharya Brahspati
(ii)) Which Vadya was used by Ahobal to create

swaras ?
(A) Sitar (B) Tanpura
(C) Veena (D) Sarangi
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(iii)

(iv)

v)

(vi)

(vii)

7277(2518)/CTT-39373(T) 2

How many Ragas are defined by Ahobal ?
(A) 20 (Bg 125
(C) 130 (D) 135

In which Adhyaye of ‘Natyashastra’, Ras Sidhant
has been mentioned ?

(A) 5 and 7 Adhyaye
(B) 6 and 7 Adhyaye
(C) 7 and 8 Adhyaye
(D) 8 and 9 Adhyaye

From the below given Jaati lakshans, which lakshan
is different from ancient lakshan ?

(A) Ansh (B) Bahutva
(C) Aurhav (D) Vadi

Which Sangeet Padhyati does Pt. Vyankatmakhi
belong to ?

(A) Hindustani Sangeet
(B) Ravindera Sangeet
(C) Dakshini Sangeet

(D) Pashchatya Sangeet

How many Adhyayas are there in Granth ‘Swarmela
Kalanidhi’ ?

(A) 5
(C) 10

(B) 6
(D) 11

(Contd.)

(ix)

)

(xi)

* (viii) How many angas of Prabandha have been

discussed by Sharangdev ?
(A) 4 B) 5
©) 6 D) 7

Which two vikrit swaras have been defined by
Bharat Muni and Matang Muni ?

(A) Antar Gandhar and Kakli Nishad

(B) Chayut Shadaj and Kaushik Nishad

(C) Sadharan Gandhar and Kaushik Pancham
(D) Achyut Madhyam and Kakli Nishad
When was ‘Sa;lgeet Parijaat’ Granth written ?
(A) 1649 (B) 1650

(C/) 1651 (D) 1652

How many Janya Raagas’ have been originated
from 20 melas by Ramamatya ?

(A) 62 (B) 63
(C) 64 (D) 65

(xii) Which Veena was invented by Matang Muni ?

(A) Ghoshika Veena
(C) Vichitra Veena

(B) Chitra Veena
(D) Kinnri Veena

(xiii) When was ‘Pranav Bharti’ Granth written ?

7277(2518)/CTT-39373(T) = 3

(A) 19® April, 1954
(C) 19™ April, 1964

(B) 19® April, 1956
(D) 19* April, 1965
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(xiv) In which Adhyaye of ‘Sangeet Ratnakar’

Vagyakar’s Gun Dosh have been described ?
(A) Rag Viveka Adhyaye

(B) Parkeerna Adhyaye

(C) Parbandha Adhyaye

(D) Swara Adhyaye

(xv) Give the name of Granth written by Acharya
Brahaspati ?

(A) Sangeet Ratnakar
(B) Virhadeshi

(C) Pranav Bharti

(D) Sangeet Chintamani

(xvi) How many Shudh and Vikrit Swaras are defined

by Ahobal ?

(A) 7 Shudh and 5 Vikrit
(B) 7 Shudh and 7 Vikrit
(C) 7 Shudh and 10 Vikrit
(D) 7 Shudh and 12 Vikrit

(xvii) What is the number of Koot Tanas defined in

Pranav Bharti’s Granth ?

(A) 5040 (B) 5050
(C) 5060 (D) 5070
7277(2518)/CTT-39373(T) 4 (Contd.)

(xvii) How many Adhyayes are there in ‘Sangeet

Ratnakar’ ?
(A) 6 B) 7
©) 8 D) 9

(xix) What is the number of Swaras, according to
‘Sangeet Ratnakar’ ?

(A) 10 B) 11
| D) 13
(xx) How many Jaatis have been mentioned by
Sharangdev ?

(A) 18 (B) 20
(©) 30 (D) 40 20x1=20
Write in detail about the Granth ‘Natya Shastra’.
20
Illustrate ‘Swaradhayay’ and ‘Taladhayaye’ of the
Granth ‘Sangeet Ratnakar’. 20
Give detailed description of the Granth ‘Sangeet
Parijat’. 20
What contribution, Ramamatya has made in his Granth
‘Swaramel Kalanidhi’ ? Write in detail. 20
Write the importance of the Granth ‘Sangeet
Chintamani’ in detail. 20
Elaborate the concept of “Mel Padhatti’ given by Pt.
Vyankatmakhi. 20
Give full description of the Granth ‘Pranav Bharti’.
20
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Exam Code - 214502
Subject Code : SS6Q2
M.A. Music (Vocal) - 4th Semester
(2518)
Paper-XIV
Essays on Indian Music & Research in Music
Time allowed: 3 hrs. Max. Marks: 100

Note:- Attempt any 5 questions in all. Question no.l is compulsory and each part o
Question-1 is carrying 1 mark.

0l

© N LR W —

8

10.
1l
12
13,
14.
k5
16.
k7.
18.
15

1x20=20
Define ‘Research’.
Define ‘Synopsis’.
Write any three major roles of Kanth Sadhna in Music.
Write any two areas of Research in Music.
Define Pitch in Music.
Define Intensity in Music.
Give any two examples of Action Research in Music.
Write down any three basic requirements for selecting a research topic.
Give any two examples of Experimental Research in Music.
Write down the names of any five Singing styles of Sufi Music.
Write down any five steps to be followed in preparation of synopsis.
Write down names of any two famous Folk singers of Punjab.
Write the names of any two famous Sufi poets.
Write down the names of various Angs of Ashtang Yoga.
Define Swar Sadhna.
Write any two inter-relations between Music and Yoga.
Define Applied Research.
Explain Socialistic Research in Music.
Define the term Kaul in context with Sufi Music.,

20. Write any two major roles of Indian Classical and Folk Music in Indian Cinema.

()2: Explain in detail the methodology of selecting a research topic. 20

Q3: Explain in detail the relation of Music with Physics. 20

Q4. Describe the importance of Kanth Sadhna in Indian Classical Music. 20

)]

Q

: Prepare a synopsis on any research topic related to Sufi Sangeet. 20

Q6: Explain in detail the inter-relationship between Music and Psychology. 20

Q7: Explain in detail the different Gayan Shallies of Sufi Sangeet. 20

Q8: Describe contribution of Indian Classical & Folk Music in Indian Film Music. 20
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I8 UF YHS a9l Yrs o 1 Agdt 31 939 yEs | wia maEg (20) T
i) g7 <t ufgsmr fsd)
ii) FHOU A (Aeftowufim) < ufgsmr fsd
iii) %ﬂgﬁaﬁaﬂwwaﬁ%ﬁugﬂwml
iv) Hafl3 few 9w @ faif € 397 o s s
v) Wil fes Hows gowrs < ufgsmr fsyg)
vi) Hofl3 few aifoaret (intensity) & ufssmr iz
vii) Wtz few TawsHa 9w St Set ¥ Geges fu
viii) o7 st faR folt € 3o frm et R yoEs It T 9
ix) ¥ell3 few yoorsva Ow ot 3et @ Qeges g
x) Hel Hafls &t Jet Ui arfes A @ a0 foi
xi) ﬁ&um(me%mm)e?fsmﬁfww@wg@é‘éﬁnwg@%
oH fed
xii) Uy 2T Jet @ Yo B3 arfear T e e
xiii) foR @ yfifo wet aehn @ anr fo)
xiv) MRS War € fefds »igr @ a0 =
xv) HI AUST ©t ufsemr g
xvi) Hall3 w3 vt few qet € wizgddur < fourfmr g3
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xvii) feeofoa @7 «t ufgemr sy

xviii)Haltz few mumert O <t fourfpr 53

xiv) Het Hefiz @ Hegs fow ‘g% (Kaul) ue &t ufggmr fg)

XX) mmrf@vmwm»@@aﬁaﬂzeﬂwéﬂéﬁugmww

T II5E 9| (1x20=20)

oW et fan fel @ gae & aowy et wr fensg As wass a3

Hifts = Sfsa fefimrs @ o ot Wl & oz ARZ wges a3

I3t At Hafls few ds Aum @ wdse o fourfimr w3
ge?ﬂaﬁgmﬁéﬁgfaﬁﬂwkﬁ@_%féaﬁaum(weﬁm)mam
Hafls w3 dfefomis fegara verus visa-Hdfier o fersg Higs fowrfonr
ad|

et Hafts ©int fefds arfes At ot ferse Alvs forrfnr 33

33t femn Hafls few gzt wrsdt W3 Sa Hafls @ o o Fonpfipe
ol (20x4=80)
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xi) ﬁﬁqmaﬁﬁmﬁﬁwwﬁaﬁﬁﬁﬁmwﬁaiw
fora |

xii) dmﬁ%a?u%@?mﬁ$w%ﬁl

xiii)  f&=Y aF yRyg YW S @ vy R

Xiv) Wﬂﬂ?ﬁ$ﬁ&|—rﬂ?ﬂ'ﬁ$wml

Xv) R AT B gl Ry

£ xvi)  EfiT siiv T ﬁm"raﬁafa-#q‘a?fﬁmﬁ [

xvii)  IqEIRS Sr¥enT & gy fored |

xviii) T N guroraT STTHETT B ART B |

xix)  gu gfNq o Haﬁﬁﬁawﬁvﬁﬂﬂm%@i'l

Xx) Wﬁa%ﬁifﬂmma?ﬂm$#ﬁﬁaﬁﬁﬁﬁﬁg@
A1 &1 quiq ey
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